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I have tried to point-out the importance of the relation of the poem to other

poems by other authors and suggested the conception of poetry as a living whole

of all the poetry that ever has been written. 1
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Considering these divergences within the Romantic movement of each land, as

well as the multiplicity of meanings given to the term it-self, it is not surprising

that the relationship between the various literatures should at first sight look like

one long list of misconceptions. For that which seemed Romantic to the Germans

did not strike the English and French as such; just as what was Romantic in the

eyes of the French, was not so to the English or Germans, and so forth. 2    
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With the advent of Christianity humanity had been taught that the world was

no longer its home, it was taught to turn inwards to discover truth. Through his

creativity, continues Meme-de-Stael, Romantic  man creates a poetry expressive

of his need for a spiritual world where soul and sense, the finite and infinite, are in

harmony. To realize his vision he idealizes the outer world. 3

  


  
 


 

  




 


 










 



 



 





 







 


 






 universal soul 



 






















 



 




        Shelley believed in a kind of immortality which is not personal.

According to him our soul is ultimately merged,………… with the universal soul,

the imminent principle of life which directs the movement of the universe and is

immortal. It is eternal while everything else is ephemeral.4 
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A solitary search rather than the institutionalized religion was, from the
Romantic point of view, the right way of establishing a relationship between
infinity and the finite human being, this accounts for the hermit being a
common symbolic figure in Romantic art.What is more important, the inquiry
is conducted not only through the agency of the intellect but also through what
Coleridge in one of his letters calls 'the heart.5                     
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"A carved painted or drawn effigy  of Person or thing ( a mental picture or

concept).The  optical counter part of an object each of whose points  acts

as a source of light which is reflected in a mirror or focused by lense." 1
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F.S.Flint,& Richard Aldington
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 Georgian 

 Victorian 


 


 F.S.Flint,   Father  ImagismT.E.Hulme, 

"Directness in presentation, econmy in choice of words,and a   Imagism

rhythm based on the musical phrase, articles of blief not radically unconventional.

" that which presents an intellectual & 






 


 Ezra Pond

emotional complex in an instant of time ," and added " It is presentation of such a

'complex'  instantaneously which gives that sense of sudden liberation; that sense

of freedom from which time limits & space limits; that sense of sudden

growth,which we experience in gratest work of art. 2

          example:

In a Station of The Metro

The apparition of these faces in the crowd

Petals on Wet, black bough

                                                                          (Ezra Pound)             
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"what emerges from unconscious,when the line goesdeep  is an image; for  it
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is poperty of this sea to  turn every  experience  into images ---- to bring out  its

emotional  signicance by steeping it in a medium  of imagination. An image is a

fact which  has suffered this sea-change". 4

 


 




 
 





 


 
 
















"An image is a picture made out of words" 5  


 

 


 


 


  


































 
  












 









 

"An epithet, a metaphor, a similie may create an image; or an image may be

presented to us  in a phrase or a passage on the face of  it   Purely desciptive,  but

conveying to our imagination something more than the accurate reflection of

external reality. Every poetic image, therefore to some degree is metaphorical.  6
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: C.W.Bray 

 "Images to be "conscious memmories which reproduce a previous perception,

in whole or in part, in the absence of  original stumilus to the perception" ".  8  
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 (Evoking)















  Martin Gilke's

"There are Thoughts & feelings which appear to belong to the constitution

of mind itself ; & there are thoughts & feelings  which have bee put down

there out of conscious, as one puts away in the attic nwanted laguage or an

occassion anything not considered  quite suitable for visitors to see .All or

any of these share in the traffic: may  float upto the surfac, either

unbidden, "like drowned faces in the pool," or they may be deliberately

evoked.   9

 






















 










 



 

 

45



 
 







 







 








  
  












  rhythm) 


  














 





 




  Schiller 
  



  

  rhythm) 



 


 

: I.A.Richards  
" An integrated image is "a music of Ideas" "10                 






  

  Eliot   

"A poem'  or passage of poem may, tend  to realise itself first as a

particular rhythm before it reaches  expression in words, & this rhythm

may bring to birth the idea & the image.     11
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"Image functios as a microcasm which mirrors the Universe ." 12
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  Empson  
 English Prose Style 

"..........Metaphor, moe or less for fetched, more or less complicated,

more or less complicatd,more or less taken for-granted(so as to be

conscious is the normal mode of development of language.' words used

as epithets are words used to analyse a direct statement, where as

metaphor is the synthesis of several unit of observation into one

commanding image; it is the expression of complex idea' not by analysis

nor by direct statement but by sudden perception of objective

relation,".13
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" An isolate image, An image viwed outside its context, is only half the

image. Every image, every metaphor gains full life and significance

from its context."  14
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Light Thickens

And the crow makes wing

Brightness falls from the air.

Light  
 Light  Brightness 

 





 








 Brightness 






 










 


  The Waste land -:C.D.Lewis 

























 


17 


  























:Benedetto Corce 
If "art is health,not disese," and a cause of life & great humanity"     18
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